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Increasing collaboration between the arts and environmental
science can benef t both, argues Clive Adams

refor Contemporary Art and
eNatural World (CCANW) isan
ucational charity that workswith
eartsto give people a deeper
derstanding of their
responsibilitieswithin and towards nature.

Over the next three years, CCANW will
work with art.earth at Dartington Hall
in Devon on several international and
transdisciplinary partnershipsthat focus
on water issues.

One of CCANW's partnerships aims
to encourage arole for artists within
the new Global Network of Water
Museums, planning residencies and
amajor exhibition, Spirito d’Acqua,
in Venice to coincide with the city’s
world-famous Biennale.

Spirito d’Acqua will involve several
important international artists whose work
addresses climate change, pollution and
excessive water abstraction. Venice, the so-
called city of water, faces an increasingly
complex battlewith rising seas and
waterfront erosion by massive cruise ships.

Working with QGviltadell’Acquain
Italy, CCANW will organise residencies
that encourage collaboration between
artists and environmental scientists and
explore the city’s hydraulic artefacts
and waterscapes. They will also explore

connections with islands, such asthe
Maldives and Tuvalu, that are seriously
af ected by rising sea levels. Cost is
the only obstacle, and the partners are
working to secure major sponsorship.
Another collaborative research project
that will engage CCANW in the coming
yearsis Science Walden, named af er
the books Walden; or Life in the Woods
(1854) by Henry D Thoreau and Walden
Two (1948) by BF Skinner.
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CCANW's Science Walden partner is
Ulsan National Institute for Science and
Technology (UNIST) in South Korea,
with funding from the Korean Ministry
of Science. Theinstitute has designed
awaterless toilet that can convert

waste into energy or as a soil improver.
The latest phase of project will build a
community Living Lab, with spaces for
living, working and public engagement,
especially with young people.

CCANW will organise residencies,
exhibitions and symposiato bring
together artists and scientists at
Dartington and UNIST and, potentially, in
Venice, and write papers for international
academicjournals.

DACAE

At the heart of these collaborationsis
CCANW's plan to bring the arts and
sciences into closer dialogue, to examine
what each can learn from the other,
develop projects and outcomes that
bridge the divide and move society to a
more sustainable future.

This ambition is not without
precedent. In 1959 CP Snow drew
attention to the gap between the sciences
and humanitiesin his book, The Two
Cultures. This cultural divide, Snow
claimed, was a major hindrance to
solving many of the world’s problems.
Since then, several other thinkers,
notably the biologist EO Wilson, have
attempted to heal therif : it nolonger
seems out of place for an artist to be
concerned with scientif c enquiry.

Asthe problems facing humanity
mount, artists are beginning to see that
a healed culture can promote and bring
about a healed planet. CWEM aims to
contribute to thisimportant work. Its
Art and Environment Network works
with CCANW to judge and present the
annual Nick Reeves Award to encourage
and reward outstanding contributionsin
environmental arts.

In 2018, ref ecting our increasingly
global reach, we will invite nominations
of artists and projects from around the
world, not just from the UK. Over the next
two years, we suggest that engaging with
water issuesisthefocus and hopeto raise
funds through sponsorship and grantsto
make af nancial award for thef rst time.

Of course, there are many ways to look
at what we mean by nature. Beyond its




everyday meaning, which includesthe
aesthetic experience, liesits scientif ¢
meaning and an understanding of
biological activity. Beyond that liesa
metaphysical or social concept through
which humanity imagines dif erence.
Although we have a subjective
appreciation of beauty, and an objective
understanding of the science behind
environmental challenges, we struggle
to understand our biological natures—
and that seriously af ectstheimportant
choiceswe make. Thisfailure seemsto be
at the heart of today’s ecological crisis,
and science now questions the wisdom of
establishing models of human behaviour
on an incomplete understanding of nature.
Organisms are as co-operative as they
are competitive, and as creative asthey
are destructive, but we need to rethink
our biological naturesto reach a more
harmoniousrelationship with each other,
with other species and with the rest of
nature. The biologist EO Wilson putsit
thisway: “We have created a Star Wars
civilisation, with Stone Age emotions.”

REFFONTS
Whenever civilisations come under stress
from environmental and social change,
new forms of expression tend to evolve.
In the Sixties, when the world f rst
became more aware of the fragility of our
planet, the Land Art movement emerged.
In the yearsleading up to the Millennium
when we were increasingly concerned
about climate change, new genetic
technologies and species depletion, this
developed into eco art, bio art and sci-art.
Today, there is huge public interest
in environmental issues and a growing
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number of artists are engaged in
transdisciplinary work. In our recent

Soil Qulture project, CCANW received 655
applications from artistsin 39 countries
to undertake residencies in nine science-
based organisations, including the Royal
Botanic Garden, Kew and the universities
of Plymouth and Exeter.

Applications for our forthcoming
project on the River Dart, The Ephemeral
River, came from 34 countries.

COCANW must urgently encourage a
new generation of artistsand curatorsto
develop this engagement with ecological
issues. Having formed a team of expert
associate artists, curators and researchers,
we also need greater post-graduate
opportunitiesin artsand ecology, and in
the environmental humanities.

Waste comes in many forms and
neglecting opportunities for co-operation
over competition seriously af ects what
can be achieved. Funding for the arts
in England tendsto keep like-minded
organisationsin competitive isolation.
Now isthe time for us to overcome the
competitive incentive and uniteinto a
lobbying voice.

Engaging people with the artsisvital, as
they are expressions of individual vision
and a means of raising eco-consciousness.
Using theartsin thisway can kindlethe
imagination, open mindsto new creative
possibilities, encourage grassroots activism
to complement conventional education and
science, and help to heal therif between
thetwo cultures. o

Clive Adamsis founding director of the
Centre for Contemporary Art and the
Natural World: www.ccanw.org.uk
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A New York artist is helpl_ng international campaignersto level rise, for example, large coastal cities
highlight the threat of rising seas. By Karen Thomas such as New York, Boston, Miami and Los
Angeles,” Ms Mosher says.

hen Ngil¥ York-based Eve between two and 15f by the end of the HighWaterLinef rst took to the streets
oshjdeveloped her century, threatening island nations and ten years ago. Ms Mosher and her small

artwork High low-lying countries such as Vietham army of helpersused chalk and beacons

Line she wanted to and Bangladesh. “Over half theworld’s to mark out a 70-mile battle line for future

awareness of thethreat  peoplelivein regions vulnerable to sea- f ooding across Brooklyn and Manhattan.
to the city from rising sealevels. The project has gripped the
To help New Yorkersto visualise the publicimagination. Communitiesin

Philadelphia, in Delroy Beach and Miami

impact of climate change, Ms Mosher
devised asimpleidea. Sherented a \/mGO\I\/WE in Floridaand in the UK, in Bristol, have

sportsf eld marker and persuaded local already staged their own HighWaterLine
peopleto help her todraw alinein chalk, Z)]] INFI:GJB events, aspringboard to discuss the
ten feet above sea level, to show which impact of climate change.
neighbourhoods around the city are 1,350 GURNSTHS The guidelines suggest ways to engage
threatened by rising seas. 3100 FEREAQICIREAS local peoplein the project and to win
Now, Ms Mosher is developing a approval from the local authorities. So
creative commons package to encourage 10 NENARVERS far, requests have comein from as far
artists around the world to stage their 1 FEFEHCOVRS af eld as Dublin and The Hague, and Ms
own HighWaterLine events, creating % RSS Mosher hopes one day to stage the event
guidelinesto engage with thelocal in Washington DC.
community and authorities. 10 CNESVOSA VAR Meanwhile, Ms Mosher has developed
Rising seas remains a hot topic. 20 (ONESTONRPRIAONS new artworks. She hasteamed up with

Scientists predict that levels will rise fellow artists Emily Blumenfeld, Sarah
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Cameron Sunde, Aarinda Mac Low, Nancy
Nowacek and Katie Pearl to form the New
York art collective, Works on Water.

All are artistswho work on, in and
with the water to present public art
and performance work around themes
of climate change, urban density and
ecological issues. “Water is constantly
moving and our work respondsto that,”
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FIFTY ARTISTS, water experts,
academics and locals gathered in the
tiled Turbine Room inside the restored
marine engine house at Walthamstow
Wetlandsin North London to launch
CGinderella River, a book commissioned
by the Hydrocitizenship Project.

Author Simon Read is a Suf olk-based
artist and associate professor of f ne art
at Middlesex University in London. The
book traces hisjourney as he walks and
maps stretches of the 52-mile River Lea
— also known asthe River Lee — from its
source near Luton to the Thames.

The book documentsthe
environmental successes and challenges
of London’s little-known second river. It
supportsthethree and a half year, £15
million Hydrocitizenship Project, which
drew from four case studies set up to
interrogate the shif ing relationships
between communities, their water
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Ms Mosher tells The Environment. The
group helditsf rst triennial at 3LD Art

& Technology in Lower Manhattan, in
Junelast year, presenting installations,
theatre and workshops around themes of
water in the built environment. It is now
planning Works on Water 2020, timed to

bodies and wider ecological issues.
Under the 2000 Water Framework
Directive, the waters of the River Lea
fall under the River Lea Catchment
Partnership, which aims to promote
biodiversity across the catchment —
although many of its tributaries cross
private land. The Lee Valley Regional
Park that containsit is home to eight
sites of special scientif cinterest.

Prof Read describesthe Leaas“a
particularly utilitarian water course”,
supporting multiple roles as navigable
waterway, source of fresh water, wildlife
habitat and drain. Cinderella River
considers the River Lea in terms of its
biodiversity, access, management,
recreational uses, supply, drainage
and f ood control.

It also considers the future of the
river, marking afrontlinein the battle
to regenerate — some would argue
socially cleanse — some of the more
deprived postcodes of North and East
London. Land ownership is particularly
contentious. One recent dispute has
pitted developers against the Save Lea
Marshes campaign group over plans
to sell f ve acres of Leyton Marshes for
housing and anew icerink.

“Although historically it has been
aGnderella of ariver, created by
and enabling the working industrial

coincide with New York’s city-planning
department presenting its Vision 2020
plan for water. The plansinclude a
residency programme on Governors
Island in New York, and a mentoring
scheme to support it.

Ms Mosher’s next artwork, Liquid
Gity, will take her the length of New
York’s 520-mile coast. She plans to walk
and document the shoreline, recording
the stories of its communities, many of
them immigrants.

Sheisalso working with Sarah
Cameron Sunde to build up a database of
artists working on water-related themes
around the world. o
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landscapes of East London and
beyond, now it is undergoing
comprehensive transformation into
awetland landscape of such a high
level of biodiversity that it has become
amodel for other metropolitan
environmentsin the UK and Western
Europe,” Prof Read reports.
“Perhapsthisisbecauseit has
always been such a busy, marshy
and inhospitable place that, since
1965, its post-industrial landscape
has, by increments, been reborn as
aluminous green thread that now
runsthrough densely built Stratford,
Hackney, Tottenham, Walthamstow
and Edmonton, out into the open water
lands of the Lee Valley Regional Park.”
Completed in October last year, the
Hydrocitizenship project deployed
water experts, conservationists, artists
and community groups to look at
four areas; the neglected waterways
northeast London, the hidden waters
of Bristol, the erosion-threatened coast
at Borth Tal-y-bont in west Wales and
the Leeds-Liverpool canal around
Shipley in West Yorkshire. o




